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Mona Javid was born in Rockville, She is old, another part could be new to the sun
the daughter of two native Iranians from light. L}keWIS?a I harbors'past
Tehran and Mashhad. Mona’s Persian heritage generations within her soul, creating a space
has influenced her life. At eighteen Mona gL WhICh the P and old coexist. As an
completed her last year in high school and Iraman-.Amerlcan woman, I am the
continues her studies at the University of synthesis Of my mother, my grandmother,
Maryland in September 2007. Since the age of and generations before that. As a branch the
five, Mona has enrolled in ballet, tap, and jazz shaklng wind awakens‘ the sleepy rhythms of
dance classes. She has been taken part in two generations past, the history of Iranian
dance competitions and is a member of a women will be e?cposed through the

Persian dance group. Mona finds her passion movement of a single body.

for dancing a vehicle for expression in its most

natural form.

Generation Dance
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Fatemeh Keshavarz holds a Doctor in
Philosophy from London University. Her thesis
won the British Dunn and Wilson Award. She
is a published poet in Persian and English,
author of five books and many articles. Her
books include Reading Mystical Lyric: the
Case of Jalal al-Din Rumi and Recite in the
Name of the Red Rose: Poetic Sacred Making
in 20th Century Iran, both winner of the
Choice Magazine Award. Her latest book is
Jasmine and Stars: Reading More than Lolita in
Tehran. At Washington University in St. Louis,
she has served as director of the Center for the
Study of Islamic Societies, president of the
Association of Women Faculty and chair of the
Department of Asian and Near Eastern
Languages and Literatures.
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Jasmine and Stars: Reading
More Than Lolita in Tehran

A “New Orientalist Narration” of
Iran/Muslim Middle East is emerging in
America. Exemplified by Reading Lolita in
Tehran, this discourse promotes a distorted
vision of the non-Western world. The U.S.
hawks use this literature to justify their
aggressive global vision. I propose a
counter-narrative capable of depth,
freshness and nuance. Such a narrative,
should communicate the color, complexity,
and layeredness in the indigenous culture.
My proposed model is enriched with
Farrokhzad and Parsipur’s literary voices.
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Shahrnush
Parsipur
Woman
of
the
Year

Shahrnush Parsipur was born on
February 17, 1946 in Tehran. She started
writing short stories from the age of sixteen.
She published her first book The little Red
Ball in 1969. She received her bachelor’s
degree in Social Science from Tehran
University in 1973. In 1976 she went to
Paris and enrolled in the School of Oriental
Languages to learn Chinese language and
culture. The Iranian Revolution of 1979
took her to Tehran before she was through
with her Masters program. At the height of
repression of secular intellectuals and the
pro-democracy movement in the August of
1981, she was arrested without due cause
and endured four years and seven months in
prison.

In 1996 she took up residence in Berkeley,
California and has lived there ever since.
The Heinrich Boll Foundation in Germany
has invited this outstanding Persian writer as
its distinguished guest for the spring and
summer of 2007. Shahrnush Parsipur is now
a writer in residence at the House of
Heinrich Boll.
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Farzaneh Milani completed her
graduate studies in Comparative
Literature in 1979. Her dissertation,
Forugh Farrokhzad: A Feminist
Perspective was a critical study of the
poetry of a pioneering woman poet. She
was the former president of the
Association of Middle Eastern Women
Studies in America. She is the author of
Veils and Words: The Emerging Voice of
Iranian Women Writers, A Cup of Sin:
Selected Poems of Simin Behbahani
(with Kaveh Safa). Former Director of
Studies in Women and Gender and
Professor of Persian Literature and
Women Studies at the University of
Virginia in Charlottesville, Milani is
currently a Carnegie Fellow.
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Marzieh Vafamehr graduated from Tehran
University in Acting. She attended acting and
scenario writing classes of Bahram Baizai. She
taught drama in Mokaab and Chahar-Sou-e-
honar workshops in 2001 — 2002. She has
played in many movies. She won the best
woman acting prize in The Student Theater
Festival for her role in Gladiators play written
by Alireza Hanifi and for her role in Play
House written by Hossein Kiani. She has
directed four movies: Nabat (short film), Wind,
Ten Years Old (Short Film), Crossed Out
(Documentary), and Fruit (Documentary)
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Director of
"Crossed Out"
Documentary
Movie about

Shahrnush

Parsipur
Woman
of
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Year
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Fereshteh Darya (Hashemi Haer:i)
currently holds a faculty position in the school
of Languages, Literatures, and Cultures at
University of Maryland. She has a doctoral
degree in the field of Human Services, and a
master degree in Rehabilitation Counseling
with more than 10 years of practical
experience. In addition to her work in Geriatric
Psychiatry Department at National Institute of
Mental Health (NIMH), she continues to have
affiliation with National Institutes of Health
(NIH) in providing support services, advocacy,
and community connection for the Iranian and
Afghani patients and their families. Her
practice includes working as a rehabilitation
counselor, and supervising family support
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Perspectives on the
Psychological Well-Being of
Young Iranian-American
Women

Guided by a theoretical model of positive
psychological functioning, this presentation
explores the research findings that address
the challenges of Iranian-American women
in their early adulthood years. Furthermore,
the overview of the impact of social,
cultural, familial, and personal factors
provide a more in-depth understanding of
the psychological well-being of this young
generation.
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Fatemeh Motamedaria was awarded
the "Tandees Neelofar Zarrin" for the most
memorable woman's role as "Naneh
Gilaneh" in the film “Gilaneh”. She started
in theatre and as a her career in 1973
puppeteer in the Institute for Intellectual
Development of Children and Young
Adults (Kanoon Parvaresh Koodakan na
No-Javanan). She has appeared in more
than 40 movies, from 1984 to 2007, and is
recipient of 14 awards in the same period.
“Daughter of the Baker” (Dokhtar Shirini
Foroosh), "Dark Glasses" (Einakeh Doodi),
"Dowry for Robab", "Motherly Love", and
" Nasiredin Shah: The Actor" (Nasiredin
Shah Actor Cinema). She has won
numerous awards in other movies as in:
Desert (Barahoot), Spouse (Hamsar),
Travelers (Mossaferan), Once Forever
(Yekbar Barayeh Hamisheh ) and "Blue
Scarf" (Roosary Abee)
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Three Generation in Cinema: Pre-
revolution, After Revolution, and
Born During Revolution.

Cinema was only a few years old when it
came to Iran over 100 years ago. There are
two brilliant decades during this time where
world class Iranian films were made.
Certain developments after Islamic
Revolution made it possible for the world to
discover the new Iranian cinema. Also, with
elimination of sex, alcohol, and violence
from movies, the Iranian cinema discovered
new styles and moved towards indirect and
concise expression of sensations and
sentiments. Iranian cinema can be divided
into three periods or three generations; pre-
revolution, after revolution, and born during
revolution. This issue will be expanded and
works (achievements) of the three
generations of Iranian actors, who are
representing the directors ideas, will be
examined and discussed in the light of social
developments.
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Breaking the Sound
Barrier

Amy Goodman is the host and
executive producer of Democracy
Now!, a national, daily, independent,
news program. She recently began a
weekly syndicated column with King
Features.

Goodman and her brother, journalist
David Goodman, co-authored the NY
Times bestseller Static: Government
Liars, Media Cheerleaders, and the
People Who Fight Back, and the New
York Times bestseller The Exception
to the Rulers: Exposing Oily
Politicians, War Profiteers, and the
Media That Love Them.

Goodman’s reporting on East Timor
and Nigeria has won numerous
awards, including the George Polk
Award, Robert F. Kennedy Prize for
International Reporting, and the
Alfred 1. DuPont-Columbia Award.
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Narges Bajoghli is the co-Founder of since 1979, a vibrant women’s movement
Iranian Alliances Across Borders, a non-profit has sustained and further developed in the
organization, dedicated to strengthening the ensuing years. I will analyze the future of
Iranian diaspora. A graduate of Wellesley the women’s movement in Iran, paying
College, Narges was awarded the 2004 Susan particular attention to cross-generational
Knafel Fellowship to research and study at the alliances. I will explore the existence (or
University of Tehran’s Faculty of Law and lack  thereof) ~ of inter-generational
Political Science. She furthered her research collaboration in the Iranian women’s
R R R R T e R Rty ol movement through an anthropological lens.
the shari'a in the public sphere, specifically in

the media. Narges also worked on a PBS Wide

Angle documentary on the Iranian press and the

2005 presidential elections, Red Lines and

Deadlines. Her focus on the politics of the

Middle East led her to study at the School of

Oriental and African Studies, University of

London (SOAS), as well as in Rabat, Morocco.
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Sheema Kalbasi is a human right activist,
an award winning poet, and translator. She is
the director of Dialogue of Nations Through
Poetry in Translation, director of poetry of the
Iranian Women’s Project, poetry editor of The
Muse Apprentice Guild and co- director of
Other Voices International. She has authored
two collections of poems, Echoes in Exile in
English, and Sangsar (Stoning) in Persian.
Kalbasi's work is distinguished by her
passionate defense of ethnic and religious
minorities' rights. She has worked for the
United Nations and the Center for Non Afghan
Refugees in Pakistan, and Denmark.

Dancing Tango

Oh, Orlando!

Remember the night we danced
quietly on the sands where music
was played? Your words were
wonderers, said quietly

in the pockets of my ears.

Oh, Esphahan!

With your turquoise blue mosques
and lovers hiding under the sands

by the Zayandehrood and its haunting
blue skies. Still the words did
wonders when they were said quietly
in the pockets of my ears.

Time is eternity, my dignity
resides in yours and your
words are wonders that I count
as precious coins kept quietly
in the pockets of my tears.
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Roksana Bahramitash started her career in
2000 working for the Canadian International
Development Agency (CIDA) while she
obtained her Ph.D in sociology from McGill
University. She has held two post-Doctorates.
The second one is from the Social Sciences and
Humanities Council of Canada (SSHRCC) and
has won the 2003-4 Eileen D. Ross award. This
research was chosen as one of the three most
distinguished researches in Canada by SSHRC.
She has several publications and her book is
entitled, Liberation from Liberalization: Gender
and Globalization in Southeast Asia was
published by Zed Books in London (2005).
Bahramitash has recently received a three-year
research grant from the SSHRCC for research
on Globalization, Islamism and Women in Iran,
Egypt, and Turkey.
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Women's Work in the Informal
Economy: A Focus on
Generational Differences

Women are engaged in the informal
economy as a way of increasing their
employment opportunities. The primary
concern with the legal sector of the informal
economy and occupations such as home-
based female enterprises, trade, private care
and domestic services will be explored. The
paper is based on fieldwork in Iran
predominantly on low-income
neighborhoods of metropolitan Tehran. The
research brings to light ways in which
different generations enter into this sector of
the economy and the paper analyzes the
implications of this type of employment for
women of different generations.
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Zarrin Khoshnevis is a graduate of
Psychology from Alameh Tabatabaee
University in Iran. For the past 20 years, she
has worked at the Health and Human
Services Department in Iran with abused
women and is an expert and educator in the
department of Health and Human Services
and Rehabilitation. She has been member of
women’s groups and non-governmental
organizations like Pioneer Women in Iran,
Ensi-Yar Society, Work and Homeless
Children, Collaboration with Iranian
Alliances Across Borders and NGO's in Iran
regarding the Bam Earthquake. She is
representative of Children of Persia, a charity
organization with the mission to help abused
children in Iran.
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Understanding the Generational
Challenges and Ways to Bridge
the Generation Gap

Understanding the modern- and post-
modern society with the expansion of
visions, advancement of world
communications, development of outlook
specific to the young generation creates
differences in thinking between generations.
The differences in thinking prevent
observing the world from the same
viewpoint. The young generation and the
adolescents are distinctly different in their
opinions from the previous generation in so
far as value judgments and differentiation
between right and wrong. The differences
between the generations and the challenges
they face are important for understanding
the psychological gap between them. This
research focuses on technological
advancements, cultural and ideological
differences, and the psychological gap
between generations.
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Pardis Mahdavi has recently joined
Pomona College as Assistant Professor of
Anthropology with a doctorate from Columbia
University in the Sociomedical Sciences and
Anthropology. She received her bachelor of
arts in Diplomacy and World Affairs from
Occidental College and masters of arts in
Anthropology and International Affairs from
Columbia University. Her research interests
include sexuality, human rights, transnational
feminism and public health in the context of
changing global and political structures. Her
dissertation project was on the intersection
between sexuality and politics in post-
revolutionary Iran. She is currently editor of
Rahavard Quarterly, a journal devoted to
contemporary social issues in Iran and amongst
the Iranian diaspora.
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Cyber-connections: Gendered
Uses of Cyber-space for
Urban Iranian Women

This presentation is a preliminary look at the
emergence of an Iranian sexual and gendered
identity in the blogosphere and cyberspace of
women in Iran and throughout the Iranian
diaspora, commonly referred to as
Weblogistan by urban Iranian women. I ask
how young Iranian women (ages 15-25), living
in Iran and abroad, understand and practice
their gendered and sexual lives within
cyberspace, using the “semi-private” sphere
of the internet to carve out a new space for a
gendered social discourse.
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Historical and Contemporary
Legal, Political, and Social
Issues Of Iranian- Americans
in Post 9/11 Era

This discussion aims to provide real-life

Banafsheh Akhlaghi is the founder and
president of the National Legal Sanctuary for
Community Advancement (NLSCA). She is
committed to fostering collaboration among
partnering organizations invested in securing
civil/human rights. She has testified before
Congress on numerous occasions and regularly
conducts cultural Sensitivity Trainings with
branches of the Equal Employment Opportunity
Commission (EEOC). Banafsheh has been
honored with numerous awards; and in 2006
was awarded the “Rising Peacemaker Prize” by
the Agape Foundation. She received her
Bachelor of Arts from the University of San
Francisco and her Juris Doctorate from Tulane
University. She is a member of the California
and San Francisco Bar Associations.

accounts, through case examples on the
manner in which post-9/11 policies have
affected the Iranian community in the
United States. The discussion will explore
issues of academic freedom, no fly-lists,
employment discrimination, security-
clearance denials, FBI interrogations, and
legal issues facing students, including
international student visa issues.
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PPN RS I WIS NIV Dream...Hope..Freedom
A hardworking, idealistic mother, who has
had a difficult life since she was young in

. her personal and social life, trying to make a
ST (S WS L B URTE R On RGN bright future for herself and her children is

of Fine Arts at the University of Tehran. Before now in a psychologica] situation where she

the revolution, she performed in the following needs to offload some of her burden and
productions: The Good Woman of Setzuan, encourage her lonely and hopeless daughter
People of Nineveh City and City of Numbers™. who lives away from home to be courageous
In the 10 years that she lived in London, she and fight for her life. However, it seems
hosted a BBC radio program, the Seventh Day. their past hard life has created a good

She also participated in a few programs for opportunity for death to penetrate their
Persian Dawn Television. Teaching theatre to hearts.

young children and produce a few children Director and Playwright: Shohreh
programs was part of her activities in London. Assemi

She performed professionally in the plays: .
Scavengers, Black, Bald Hero, Sunset in a Performers: Shohreh Assemi,
Foreign Land, and Fear of Passion. She then Soudabeh Chaman Ara, and Kayvan
moved to America and has taken part in The Zahedi

Last String, Woman, and Death of a Virgin.
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Mamak Khadem is a classically-trained
Persian singer who has studied her art
extensively in both Iran and the United States.
She is the lead singer of the cross-cultural
Persian fusion ensemble Axiom of Choice.

She has performed in many venues, including
the Skirball Cultural Center, the Greek Theater,
the Smithsonian Museum, and the House of
Culture (Berlin), the Voices of Women
Festival (Greece), and the World Festival of
Sacred Music (Los Angeles). She has been a
featured performer on numerous film and
television scores, such as The Peacemaker,
Traffic, and Dracula 2000; and on The Profiler,
Buffy the Vampire Slayer, and Battlestar
Galactica TV series.
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Cross-culture Music. Melodies
from the Regional
Music of Iran and West Asia

The performance will include a selection of
songs from Mamak Khadem's upcoming
recording, arranged and produced by Jamshied
Sharifi. This presentation is an intimate
version of the recorded arrangements, and
includes melodies of Iranian, Armenian, Greek,
and Turkish regional music. These melodies
have been the primary source of inspiration for
Mamak for the past several years, and are the
musical ground upon which her new recording
is based.



amshied
Sharifi
(New York)

s 30 02558 Aggl 5 031 1 ¢ il Gy Sndia
?"“3‘ E) ‘5_'5-61-?\ b@j‘d 3 Joand ) amy (55l
Ol sad (g HSnl 4 J srdia (IS 3 Bas 90 4 ja
025 o ke (s 02 5 "l = 5 5l lea 4y 5l o sill
S 8 S ) o) g alid B gedlia ) 3 )
AL e S gd ) ead 4Bl sla o e )

Jamshied Sharifi is a New York-based
composer, producer, and keyboardist. He has
composed the scores for the feature films
Harriet The Spy, Down To Earth,
Clockstoppers, Muppets From Space, Tracks,
and others. As a producer, arranger, and
keyboardist, he has recorded with Paula Cole,
Ray Charles, Dream Theater, Laurie Anderson,
Yungchen Lhamo, Hassan Hakmoun, and many
others. His world-inspired debut CD, A Prayer
For The Soul Of Layla, was named ‘Best
World Album’ by New Age Voice magazine,
and ‘Best Album of the Year’ by critic and
radio host John Diliberto. He is a graduate of
M.LT. and Berkeley College of Music.
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Cross-culture Music. Melodies
from the Regional
Music of Iran and West Asia

The performance will include a selection of
songs from Mamak Khadem's upcoming
recording, arranged and produced by Jamshied
Sharifi. This presentation is an intimate
version of the recorded arrangements, and
includes melodies of Iranian, Armenian, Greek,
and Turkish regional music. These melodies
have been the primary source of inspiration for
Mamak for the past several years, and are the
musical ground upon which her new recording
is based.
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Silk Road Dance Company
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The award-winning Silk Road Dance Company
(SRDC) presents traditional and contemporary
women's dances from the Middle East, Central
Asia, and the Caucasus. SRDC was founded by
artistic director Laurel Victoria Gray in 1995.
In 2003, SRDC won the International Academy
of Middle Eastern Dance Award for Best
Dance Company. Their supporters include the
United Nations High Commissioner for
Refugees, Amnesty International, RAWA, the
World Affairs Council, the Foreign Policy
Association, and the National Peace Corps.
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Laurel Victoria Gray is an internationally
acclaimed dancer, scholar, instructor, and
choreographer who has taught and performed
throughout Europe, Central Asia, Australia, the
United States and Canada. She is the recipient
of the 1999 International Academy of Middle
Eastern Dance Award for Ethnic Dancer. Ms.
Gray's articles have appeared in many
publications including the Oxford University
Press International Encyclopedia of Dance, the
World Encyclopedia of Contemporary Theater
and the Encyclopedia of Modern Asia and
Dance magazine as well as journals in
Germany and Australia. She has lectured for
the Middle East Institute and Humanities West
and the Assembly of Turkish American
Associations.
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Bita Amani is a doctoral student in
epidemiology at the University of California,
Los Angeles (UCLA) School of Public Health.
She received her Master of Health Sciences in
reproductive biology and bachelor of science in
biomedical engineering from Johns Hopkins
University. Her research lies in infectious
disease, behavioral research, and (non)
intentional disasters. She is an instructor at
Charles R. Drew University of Medicine and
Science. Throughout her academic education
and community involvement, Bita has focused
on health justice - addressing health inequalities
and improving community health in
marginalized populations by incorporating
social movements within traditional public
health research and discourse.
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Identity Politics: Race,
Gender, and the Next
Generation of Iranian
Feminists in America

The next generation of Iranian women
activists in America must contend with a
distinct society characterized by both ethnic
diversity and racial injustice, and a political
landscape deeply informed by
understandings of racial difference. This
presentation will examine how intersections
of race and gender inform the identity
formation and political location of [ranian
women in America, paying particular
attention to how the white feminist
movement has historically disempowered
Iranian women.
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Azadeh Amani is studying economics and
ethnic studies at the University of California,
Berkeley, with an emphasis on race, gender,
and political economies of the Third World.
She has worked as a research associate at the
National Council on Crime and Delinquency
(NCCD), where she coauthored a report to state
legislature on the growing crisis of women in
California’s prisons. Azadeh has also worked
with Justice Now, an organization opposing the
cancerous proliferation of the prison industrial
complex, where she visited women’s prisons in
California weekly, offering free legal advice,
documenting human rights abuses, and writing
editorials for local newspapers.
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Identity Politics: Race,
Gender, and the Next
Generation of Iranian
Feminists in America

Excluded by white women feminism,
Iranian women also remain relatively
invisible within women of color movements
in the United States. Drawing on the
experiences of other Third World feminists,
this presentation will investigate current
trends and future strategies of political
mobilization. This analysis seeks to
strengthen the cohesiveness and agency of
the [ranian-American women’s community
and increase participation in women of color
feminism and other struggles for social
justice.
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Azar Derakhshan joined the Iranian
Communist League (Sarbedaran) in the midst
of the 1979 Iranian revolution. She was forced
to leave Iran in 1985. As a radical leftist in
1997, she focused her activities on the women's
related issues. Since 1998 she has been the
political correspondent and editor of the
“Women of March 8” magazine which so far
has published 15 issues. She has been working
with a group of women in “the front for
elimination of the lawful inequality, and
Islamic punishments” since 2006.
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Main Challenges and Current
Weaknesses in Advancing the
Iranian Women's Movement

In this presentation, problems and
challenges of Iranian women's movement in
different political eras are reviewed.
Focusing on the political situation in Iran,
the region and the world, various political
perspectives for women’s movement is
discussed. At the end, the most realistic and
practical methods for the women's
movement and its influence in the major
political trends is offered.
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Nassim Abdi Dezfooli is a Doctoral student
in International Education Policy at the
University of Maryland (UMD), College Park.
She is also pursuing a Graduate Certificate in
Women’s Studies at the UMD. Her research
interests concentrate on girls’ activism as a non-
formal education method and roles of
leadership/decision-making skills on girls’
empowerment. she completed her bachelor
degree in Social Communication-Journalism at
Tehran University in 1999. She started a master
degree in Social Development, and became
interested in social change through youths’ non-
formal education. In 2003, she completed a
master’s program in Educational Administration
and Leadership Studies at Bowling Green State
University.
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A Campaign for Young Iranian
Girls: Open Stadiums to
Women Audiences

To what extent are Iranian teenage girls
familiar with their civic rights as future
citizens? How do they understand gender
discrimination in the private or public
spheres? And finally, have we ever tried
strategically to foster the teenage girls’
consciousness on gender inequalities? The
current study applies a youth activism
method to take action against the
discriminatory laws against Iranian women
in the public spheres, as in sport stadiums.
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Back Vocals

Back Vocals is made by Mojtaba
Mirtahmasb in 2004. It is a film about female
singers and their daily struggles. Mamak
Khadem (see her bio under Saturday evening
program) as one of the featured singers/artists
in the film will speak after the film. She attests
to the difficulties depicted in the film. Women
are banned to sing under the current laws of the
Islamic Republic of Iran. But this hardly
defines their situation as they constantly try to
bend rules. As you will see in the film, female
singers accompany male singers in musical
bands, perform for all female audiences or
simply engage in underground music.
Recently, restrictions have tightened and there
is an overall despair among all artists in
general and female singers specifically.
Despite all the difficulties, female singers
regularly get together, sing and stay active
even if in their private realm.
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Farkhondeh Aghaei has a master of arts in
Social Studies from Tehran University and a
bachelor of arts in Management from Alzahra
University. She has published numerous books.
Her two novels are Lost Gender (Jensiate
Gomshodeh) and Learned from the Devil and
Burnt (Az Sheytan Amoukht va Souzand) won
three literature awards in 2004. Her short stories
Green Hills (Tapehayeh Sabz), One Woman, One
Love (Yek Zan, Yek Eshgh), Jypsum Cats
(Gorbehaye Gachi), and Little Secret and Other
Stories (Raze Kouchack va Dastanhaye Digar) won
two literature awards.
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Evaluation of Women's Rights
in Three Generations of Women
Writers

Three generations of Iranian women writers
(one pre - and two post-revolution) reflect
and document the transformations of the
social intellectual position toward woman.
They put basic questions on position of
woman in customs, religions, and the laws in
force. While the women in the first and
second generation stories are still looking for
their place, the third-generation writers set
forth new demands. Does literature influence
social currents or it is just a mirror?



